INSIDE THE PRISON

Warden sits frowing at desk, looking out thoughte-

fully before him. A constable comes in and speaks:

"Sinper ig ready to leave now, Sir".
The warden pushes back his chair.
"Bring him in" he orders.
The Police goes out and returns, with a sinister
looking indiwidual.
He is grotesquely bYent over, and his face is
contorted in such a fashion that it seems twisted to one
gide in an ugly pemmanent, dangernous sneer; as if in fact
he was enjoying 2 grxxk shoulish joke on the world.
His hend is closely shaven, prison fashion.
His jaw is unshaven. He looks like a huge animal. Hise
eyes seem far back in his head, pointe of sinister, gliestean-
ing light. There is the look of some maddened untamed thing
of the wild, ready to spring, yet guarding every move and step.
He is fiddling with his ocap with his huge hands, and stands
silently by the Warden's desk, his striped prison suit on
his am. (He is dressed in civvies).

A title here conveys the faoct that this is:

JAMES SINNER, MASTER MIND OF THE UNDERWORLD

The warden assumes a friendly manner, though he is
palpably 111 at ease in the presence of his unpreposessing
charge. He tries to speak in the tone he assumes “0 outgoin
prisoners. (A Mott Osborne type, this Wardea).

"Sinner, you're a free man. "
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He waits for the other to say something, but Sianer
merely coantinues to stare at him narrowly, like a rat waitimg
for his chance to spring. The Warden leans across the desk:

"Can't you go straight?" he asks.

A grin distorts the features of the prisoner. He
bringe his €l ightly swinging head on a le¥el with the Wardean's,
locks him in the ejye:

"CAN YQU?%" he asks softly. CAN ANYONE GO STRAIGHT?"

The Warden is taken aback., He then says earnest-

THE STRAIGHTER A MAN GOES THE MORE HE GETS OUT OF

Sinner gives a gorilla 1l1ike and sardonic grin. He
shuffles aloag silently toward the door. The Warden stand
up, ealls to him, and he slightly turns his head, the oyni-
eal leer still like a scar scroes his large mouth. The
Warden speaks:

"Don't you know that for every crooked dollar a
man make: he can make a hundred honestly

He gives this a chanoce %o sink in and then adds
glowly and inoisively so that each word smites Sinner in
gpite of himself:

wITH- YOUR = _BRAINS -~ you could go as far as you
like$ You were born to be a IEADER. wh¥ are you a grook?"

At the word "Brains", Sinner starts slightly. His
breast heaves. It is evident the words have struck home.
He assumes however a sardonic expression, and as if

nidbbling at the idea as if it amused him, he replies softly:
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"Medbbe I'll iry your idea, if just fo prowe you're

a dagpned lisr".
He shuffles out, and the Warden shakes his head,

resumes his seat and tries to concentrate upon his work.

QUTSIDE THE IR ISON

Detecotives otill waiting. Bellairs whispering:

"Here he comest Get a good look at himt Your
job from now on to trail him".

The gates open. Sinner walks out. He blinks
in the sunlight. We see him loock up at the sun, inhele a
deep breath of fresh 4ir. His figure seems straightening
out, and the contorted lines on his face smoothing; but
he slump. back as he sees out of the corner of an eye, the
detectives watching him. Takes a step or two past t em;
returns and spesks:

"Got a cigarette ?"

Bellairs takes out cigarette case, and helding on
to it extends it to Sinner, who takes a cigaretie. The
manner of Bellairs is as if he were holdiang carefully
to his case to make sure Sinner does not take it.

FOTE: In the Furber story, Sinner steals cigarette case and
gives it back to detective. this is wrong psychology.
Sinner is not a patty thisf or pickpocket. He is a

_MASTER CROOK, who would scorn to stoop to anything
little. This should be clear throughout story, =0
that his actions are contrasted with those of his various
tools, who a0 this kind of thing)

Sinner lights cigaratte and inkales a great draught
of tobacco, letting it idle out of his mouth. As he mokes

his eyes are pinned , with - sort of diabolical smile oan the




purpliag choleric face of Bellairs.

Sinner makes a mock courtly gesture of goodbye, turd
his back upon the detectives and taking his time, he goes sh
ghuffling down the road.

The two detectives look at each other. Bellairs

explodes:

"That man's more fiend than human. It will
take the whdle Police force to watch him".

Sinner, out of sight, of the Prison Gates, is
a different man. Eis entire personality seems to acquir
strength apd vitality. He holds his head erectly. His
face is still a stony mask, but it no loager has that
assumed look of bestiality.

PARTHER DOWN THE ROAD we see two men standing by
the stone ivy covered wall of some country estate. Cpe 1
ia watching the road toward the prison. He is a dapper,
ratyer flashily dressed young crook of about tweaty five, wih
with an engaging smile and a buoyant friendly manner. His fines

fingers are cojstantly fidgetting at hie gide. He is
a NED SPIRKS type. This is:

SLIPPY DUNN, one of Sinner's former pals and
henchmen. with him is s ouriously looking little ner-
yous Rast side dip, who makes a comical figure in his derbdy
hat, which is too large for him and his tightly fitting suit
which is too small for him. He has jumpy eyes, and a ln

lorg nose




long nose and he cannot keep still a minute. Jumps and
skipe around Slippy, much to the latter's ftxettxttewcund
profane irritation. This is:

LITTLE ABIE EPSTRIN (A Ray Hatton type)

As soon ae they see Sinner these two go out to meet
him, and each takes a familiar and yet cautious hold of
one of his ams. Slippy, beaming chirpily says:
"tR110o Chieft (Geel ye're lookin' greati"
Sinner's face is a blank. Abie hugs on to his
left arm, his little grinning face turnedlike that of a

emall dog's toward Sinner.

These Three Musketeere of the Underworld tramping
along the road toward New York.
Slippy says:
"Goin' back to New York, Chief?"
Sinner nods shortly.
Abie, who has much ado %o keep up with the pace
of the other two, says breathlessly:

"Kaybe we can bum a ride in".

We see Abie and Slippy putting up hand, hailing

passing oars; but they one and all whizz by, no one willin

to take aboard the three singular lookiag tramps. Fuxi

RxsRe

One car that passes contains the two detectives.
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1t slows up, as Abie, jumping in the road hails 1%, ibie

and Slippy are for getting out of the way in a hurry, but
Sinner says suavely:mockingly.

" THE IONG ARM OF THE LAWN "

Bellairs angrily mutters something about getting

him later, and Sinner replies:

"You'll hgar of me no doudbt, Bellairs---but you'l

never get me again”.
The detectives drive on.
The three tramping along road, and business

of them again trying to stop care and get a 1lift.

Suddenly around a bend in road there sweeps a
gorgeous Rolls Royce. It is o9ming at full speed, and at
the wheel is & girl. By her side sits a Chauffeur in
uniform.

The girl at the wheel almost loses €O ntrol, and
the car ekids from side to mide. Slippy and Able
have gotten swiftly out of the way, but =8 the girl
£ antically applies the brake, ginner is knocked down by
the fenier.

The girl brings the car %o a full stop. She get
gets out, and we have a close up of:

SYLVIA MORTIMER, of the Weatchester Mortimers.

ghe is a beautiful young aristocrat. Rverything
about her betokens wealth, family and breeding,

ghe runs over to where Slippy and Able are bendin

above the figure on the grouhd.




Business here of Abie beginning to bludber, and

then seeing the twitching eye of Simner on the ground and

realizing that he is faking.
Sylvia pushes her way betweea Slippy and Abie
and kneels oan the grouad beside Sinoer. On the other side
the Chauffeur leans over him also.
8ylvia says:
"Oh, what shall we do. I'm afraid we've killed
him".

As she speaks, bending over to look at
Sinner's face, Slippy snitches the dangling lavaliere
at her neck. Abie has come up at the back of the
bending over chauffeur, and has made & raid upon that
individual's pockst. Funany business of his disgust as he
discovers that¥ all he has gottea i: a wreach or some small
antomobile tool. Abije makes a silent, contemptuous motio
as of a kick toward the uniformed clsad “Fanpy" of the loaning
over chauffeur.

Slippy and Chauffeur, with aid of Sylvia, assist
Sinner to his feet, but he slumps heavily against the chaufe
chanffeur. The girl says:

"oh Jemes, get him aboard the card We'll rush hi
him to the hospital”.

She gxwkm gets into back seat and indicates that
James put the injured Sinmsr teside her. Sinner feigne
ing half unconsciousness falls over against her, and his he
head rests a dead weight on her 1ap. On the other side of

Sylvia, Slippy is squeezing in, and we see his eyes fixed
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upon a dangling dismond earing. We ses his hand twitchiang and
moving up.

Car going along, Sylvia urging the chauffeur to a
make full speed.

In front seat, Abie is on theside of the Chauffeur

whoge pocket he had not picked. We see him cautiously

getting his hand ia%o pocket on this side. The Chaunflour

disdainfully looking straight ahead. Ablets haad closes
over some thing. It comes ont. We see a gleam of
surprised delight. It is a bag of chocolates. For the
rest of the trip, Abie gorges on the stolen sweets.

At back, Slippy has thoroughly robbed Sylvia. He
has her pocket book, a gold bracelet and we see a close up
of her right ear which is minus the former dangling earing.

She is looking down somewhat anxiously at the
face of Sinner, and suddenly her expreseion changes to cne
of discomfort, alarm and distaste and she moves oOr rather
ghrinks azay from him. Then wa gee Sinner's face, and the
glint of the half veiled eyes pinned upon her. Sylvia
recoils, and Sinner slowly raises himself wup.

She aays with relief:

"You geem all right. Ara you hurt?"

He shakes his head.
They are passing through the Bronx, and Sylvia
gsays that anyway he had bedter be exnmined at tho hospitl.

Lap diesolve from the road, to ‘the gates of Forh
Fordham Hospital in the Bronx. Show Dlippy and Abie
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helping Sinner out, Sylvia takes out a card, extends it to Sin

ner, says:

SReratix

"Here is my card. I'1l be responsible for any
damage and hurt to youn."

The ¢ar moving off. Sinner looking after it,
and we get the strange expression in his eyes---a new sort of
looking---a sort of huagry, longing 1look. Ve see his
rough hand holding the little engraved card and his gaze
alowly shift to this, registeriang the name upon his mind.

Cut to the Westchester home of Fhillip Barringto
Morton, Sylvia's father. This should be done swiftly, an
is meant merely to register her people and Jay Vanderhoof,
Sylvia, in car driving up the bhydrangea
laned path. On verandah her father and mother, being
served tea by a maid. Jay Vanderhoof is with them. He
leaves them to go across to meet Sylvis, calling outl:

"You're latel Where have you been?"

Sylvia coming up steps.

She pantomimes what has delayed her. Her
mother shakes her head. Declsres she does'nt know whatd
t0 do with Sylvia. she does not at all approve of
her lateet "fad". Sylvia declares it is far from being
a fad. Its the first serious and worthwhile accomplishmen
o2 her 1life. ghe is serving on Thomas Mottt Osborne's
cormittee of women who aid priscaers moaoctheyxitrgix

Txxxix upon their release from prisoun.




We must get in here a closeup of ZAXXXX

JAY VANDERHOOF, fiancee of 3Sylvia., He is a good

looking man of about twenty eight or thirty. Of her own
¢lass; rather disipitated 1looking, and with something shift
sbout his inability to lock one in the face. However,
Sylvis likes him and he makes an admirasble and attentive
fiancee.

As she hag her tea Sylvia in animated pantomime
tells them of her experiences and she says:

"I'm so sorry I missed ¢hat man--Sicmer. I wen
out eapecially %o sec him. They eay he's most extraodinar¥."
b1t a

Ber mother suddenly enys:

"Why Sylvias, have you logt ous of your earingsl"

She puts up her hand. It is gone. Then half
unocnsciovely her hand goes to her throat. She discovers
the lose of her lavaliere and a moment later her bracelet
abd her pocketbook. At first she showe amazement, and she
blinks rapidly trying ¢t visnalize the theft.

*I hope that teaches you a lesson” her mother says.
. "What oan you expect if youn go within even a oot of such
terrible wretches. No douut the mean you brought to town
weve esceped prisoners".

Sylvie is berated by her parents snd reproved

' vy her fiancee. Suddenly she gets up, and says spiritedl:
"All right. Have it your way. I've been robe
rohbeds But that does'nt alter my faithx or hope in the

reformation 0f ~eer ~-- men who have a falee step".




We fade out on Sylvia epiritedly defending the

humanitarisn work she has undertaken.

BACK TO HIS OLD HAUNTS

A Back room in a low type of Dive on Rast side.
(Sinner has been born literally in the gutter.---- in the
Eagt side slums--the old slums that joined om to the
Bowery and were within a etones throw of the dirty water
front, with its warehousee sand tenements &ec. Mention
this for later use as bgckground)

By a table 4u a2 corner are Siarmer, Slippy snd
Abile. At other tables typical denizens of m place such
ag this. A half doped piocnist bangs on ksys of an old
piano.

Sxipwy

Abie says huskily:

"Wag'nt that Jane a zxszuix besut "

Sinpner, who is staring out before him in gloomy
ooncentretion pays no attention to the remark, but Elippy
gays:

"I*'1l way she was---lookut thisi"

A flash of the swinging lavaliere. Ve seeo
Sianner's face become cort ried. His great harnd yeaches
out, wrenches it from the nstonished Slippy's hand. He
looks at it and thea puts it into hia pocket.

Amazoment of Slippy and Abie.

We get in some big aoting here by Sinner--that

48 through hie face, He is a prey %o couflicting emotionse.
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Slippy whines o ingingly:

"Chief I was'nt goin' to hold the swag back on
you. I was goin' to hand it over to you".

Sinnmer saye, with a brooding look:

"And I'm agoin' to give it bagk to hex 4"

S8lippy is terrified. He does'nt know whether
Sinner has taken leave of his senses or 1is actually
going back on him.

"Chief you yould 'nt mxwshvax sguesl oa a pal,
would'ya? Gee the perlice is just itchin' To get somethin
on us all. I bet they're wximkin mugging us now".

Sinner says furiously:
"Itm gomin' where the bull's *11 toush their
caps when they sae me cominl”

S1ivpy and Abie £ ankly worried. Abie asked
anxionely:

"You'aint feelin' funny in the bsan are you
Chief?"
Sinner replies:
vNever felt better in my life. Strong e nough to
mreder commit worder or GO STRAIGHTS °

Eis last worde more than o ver convince his pal
pals that he has sone dippy, put with iacreasing fury
Sinner goee on, wuimaxx asd ag he speaks we see the
jmmense animal strength and poweriul mentality that is
held in abeyance behind all this Toree: His glance

goes around the room. He laughs harshly; makes a sveep

with his handm.




Substitute Titles
SINHSR




"I'm through with all thiss I'm going %o

MAKE millions; not STEAL *iEmi
s

"Gorl" exclaims Slippy. "“Yer don't mean it
Chief. You ain't achully thinkia' of ZOIN STTATCGHTL®

He stares open mouthed at Sinper, and then
almost o ies:

"BUT THFRZ AIFT NO FUE in makin' money hopest"

Sinney is not listening to him. His face is
alight, glos=ting, hungry and he scems to be envisioning
some thing, as he huskily whispers, his fiagers, clutched
ground the XLavaliere:

“I GOF TC BE STRAIGHT 0 @&T 1

“ 'Y YART EZR 3 I'm a-goinn o have her".

This time it is 2bie. He squeeles excitedly:
"Skirt'e is doublecrossers Bhief. Ieave em
'.'he "!
Sinney has heard Abie's words, and he slowly shaks
gshakes hor head. His eyes are s8till alive with his hopeless
dream and he pays:

"Not her kindl She ' g-~=tho roughbreds”




A lapse of asbout two years.

A very strong, clear title to the e ffeot that

two yeare later saw the sudden spectacular rise of a new
Pinanecial Wizard on Wall Street.

The Amazing oareer of the man, known as THE WOLF
OF WALL STREET was the sensation and talk of the country.
A Ponzi career.

From the title, we fade into the ugly, twisted,
distorted face of SINNER, as he had looked across at the
Warden, with the shaven head and stubble beard of a Jail
bird.

This fxi@w sinister face <fades out and iato the
HEW _ SINNER. His face is clean shaven, the hair slicked
back. A white collar and flashy tie. At first sight the
face affadle and almost hamless, till we concentrate upon
the eyes, add then we see its freezing hardness.

The Face of Sinner fades out and into a closeup
of the entire figure of the man. Now we see him in all
his flashy glory of ornate overdress.

He is dressed in the loudest and richest of clothes
that money oan buy. Detailed desorirtion of wvelour hat,
huge loose angora sports mmmkx overcoat, pearl buttoned
spats. G reat hands hidden by lieﬂat' gloves. Ivory toppe
cane . The immense personality seems to emanate affluence.

Disclose Sinner stepping out of an elevator.
Servile elevator boy letting him pass out before other pasen

engers, all of whom watech him curiously, w_ith an element of
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distaste and yet respect. As his back turns to elevator
boy, we get a glimpse of change of expressions on faces of

boy and passengers.

We follow Sinner to the main doors of a suite of

offices, and we see the name of the firm on the class. Con=
céentrate upon the main name:

JAMES SAINT AND COMPANY

Sinner pauses just a moment to look at the name

with a sort of grim humor and pride, and then he goes in.

IBTERIOR OF THE JAMES SAINT OFF ICES
Disclose a large waiting room, with a dozen or mr

more well dressed business men, broker type, sitting or
walking about impatiently. They are waiting for Sinner.
As he passes through room, some of them try to iatercept him,
fhe:lr manner very conciliating and defereantial, but Sinner
(Saint), his elbows out moves through the throng of besiegig
clients, as if they were so many flies buzzing around him.

One man in waiting room makes exprecsive motion.
When door is closed on Sinner, he says to the man next to im
him with 8 sardonic smile:

"Well I've been waiting an hour and a half in the
voyal antechamber. When do you suppose I'1l get into the
Presence?" (Better title than this needed. Overewritiog
on purpose to get idea across.

Sinner is déscussed by his clieats. We bring ot
out that he is feared and hated, marvelled at and respected.

don:ooturo as to where he came from &oc. What are his




antecedents and so forth.
GENERAL OFFICES OF SAINT & COMPANY.
This is of the high class brokerage type, furnished

in mahoghany, with glass and railed in enclosures for various

departments and oclerks.

A typiecsl brokerage office scens. General Manager
clerks, employes &C. Dictophones and typewriters clicking;
a telephone switchboatk.

Several tickers prominently displayed.

4 huge blackboard on Wall, with Msrker recording
stock gunotations.

Clients watching Board.
(Mote )

The scenes in the Brokerage o ffice of Sinner; also scene on
the curb should be gottean across swiftly. Everything
should snap through, and yet be absolutely clear as to what
is happening, but oa no account become technical or deviate
from the main plot. )

Cashier sitting in enclosed cage. He is running
hand through hair and workiang over figures. Troukled about
something.

Leandng negligently againet the desk, we d4isclos
SLIPPY DUNN, now Chief Clerk oZf the James Saint Company.
8lippy hae one hand garelesely in his trousers pocket, wher
it 4s closed about a handful of coia. He is watching
the troubled cashier.

Slippy is dressed in the pesk of fashion and hase
a white flower ia his buttdnhole. During the scenes that
follow, he is always admiringly regarded by the girls in

the office and is evidently popular also with the men.




Cashier says:

"Doggone its I can't get my detty cash to balance.
ghort again}"

Slippy diverts cashier's atteantion toward pretty
girl in office, and while cashier gla ces back, we see Slippy
drop a hand full of cash into box. When oashier turns
back he says cheerfully:

"Maybe you add 4 wrong. Try it agaian".

cashier's pencil going up columb of figures.
Pleased surprised on Cashier's face.

"well I'1l be darredl " he esays.

Slippy his 4itching hand going toward box again
atarts when the door of general office opens and he
gees Sinner rass through. Instantly Slippy is the
alert, wide awake clerk, rubbing his hands together, beamig

on everyone, and strolling out into the waiting room,

where Saint's olients are waiting.
We g2t across the electrical, almost peychic effect of
the passing through the office of Sinner. aick startled 1
glance@ of a stenographer, stopped midway in a flirtation with
a brokerage clerk; sharp inte ntness of ®e eral Manager's
fixed gaze; seared office boy up to some characteristically

kid stuff ducking out of sight; concentrat ion of the telephn

girls.
without 2 word to sayonme or a glance to either slde

Saint strides into his office.
Back to the waiting room, and we Bsee Slippy




affably £ iendly and jollying with the clients, and makigg
considerable haul snitching watches, pocket books &c.
He is uncannily adroit at this. His engaging and sunny
personality makes him highly popular. The rogue in fact
smoothes everyone & feellings even while he steals from them.
Tells each man:

“Yeh, ir. Sain't'll see you probably first of all".
111 take care of you" &C.

Bow we concentrate upon one man gtonding somewht
aloof from the other men in waitiog room. HEe is studying
a framed picture of a spleandid fxxmxafx racehorse. Ik
ix Under the horse appears the pedigree and 4n large
letters that ifckuxownsdxBy EARTXRAMRRIRR LADY BLUEBLOOD is

owned by JAMES SAINT.
We get a closeup of this mn's face, a8 with the

longing eyes of a connoiseur he looks ab the picture of the

marvelous mare. He ie:

JAY VANDERHOOF, fiancee of SYLVIA MORTON.

Now we come back to SiameY¥ in his office. It is
richly furnished, almost like the parlor of a hotel. Detail.

we see Sinner divest himse1lf of hat and coat and
strip his hands of gloves. The big rough fingers are gnarled
over with great diamond rings. There is a huge diamond
in his tie and even his ux ouff links shine with the glisten-
ing gems.

Opne of his big thymbe punches & button. outside
in the waiting room it rings at Slippy's desk. He eays with

one of his wide smiles:




"Just a moment now gentlemen Mr. Saint is

calling for one of you".

BACK TO SINNER'S OFFICE.
He is looking out of window. Across his back
from window, we show on the street below, the curb, with

and clerks
the ,multitude of curd dbrokers mimnowing this way and that,

ghout ing, gestioulating, signalling.

Swift detail here of curb operations of stock
transactions. Signalling of brokers' clerks., Each clerk
marked with peculiar identification, such as large cross
on a hat; hat upside dowan; special type of duster coats.
Mege are +to make the clerks picked out of crowd by
brokers or their clerke in window signalling whether to buy

or sell.

. Be get a close up now of the enrb, and 2meng the
broker's clerks we pick out litdde ABIE EPSTZIN, the former
East side dip.

Abie has on a yellow slicker, much too large for
him, in fact almost trailing om ground and a sailor's hat
turned down. He darts in and out the throng, ever and ann
anon looking up for the sigauals from the Saint office wine
dows.

He sees Sinner himself at window.

slippy has come up kmickak beside Sinner and
receives Abie's signal. He turans to Saint.

In a title we should get Ifrom Able:
PIVE EUNDRED WHEAT AT PAR




Saint orders:

BUY II

Slippy signalling to Abey by nodding head vigore
ously and down and up motion of haads. 8ign language to
Abie.

The soene on street should be cne of almost
exagerated animation. In fact the buying of stock oun te
the curdb is the wildest kind ef stuff anyway. About five hune
dred nondesordipt men on curd shouting, signelling &eC.

to their employers in windowe of officee sbove.

Sinner and Slippy ftorning from window.
Slippy smi;ing ingratiatingly. Svddenly Sinner's eoye
becomes pinned on the end of a wateh chain that shows
fyom Slippy's pockets, beth of which are bulging with
loot. Instantly we see the furious change in the man.

A1l of a sudden he becomes again the powerful brute of the

gutter. His great hand reaches out, grasps SXXEEE the

now oringing Slippy by the wrist and forces him to knees.
"pidtnt I tell you to cut out the stealingl” he
hisses.
Siippy, cowering whines:
"I oecould'ant help m'self. You know me Chief.
I gotta steal. Thats me Chief".
He has man.ged to get to his feet Tor Sinmer
hae thrown him like a dog from him and Slippy is backing

toward the door. Sinner says:
*pid'nt I tell you no te call me CHIEF}"




"I fergot Che==="
Slippy chekes oa the word; then regaining something
of his debonair poise he says:
"Mister Saint".
sietooubkrathers
" Put that stuff bachk --do you hear me"

Slippy unode.

He now stands at nttention at Sinner's desk as

the latter seate himegslf in chailr.
"what are you waiting for".

s1ippy has resumed his deferential clerk

"J.P. Morgan's Man is here” he says.
Sinpexr gsayse:
"won't see him".
"Theres o man from Kuhn Lo@b---"
"gon't want to see him -~don't want %o sec anyone-=
¥r. Vanderhoof. Show him in".
Slippy is surprised, but as Siuger hyif arises

in his feet he goes out expeditiously.

In waiting room comedy business when Dlippy tels
tells men that he's awfully sorry but ir. Saint has a 1ittl
headache and is 'nt seeing anyone today. KHe says this to e
each man in turn, nt the same time he slips b ck into the
man's pocket stolea atuff, rat ve get across {hat theres
a great mixup in articles returned. Slippy has obeyed




his Chief but with a ludicrous mixup. (Thie business can be
done before or after he approaches Vanderhoof and tellshii
thet Mr. Saint can spare him a moment of his time.

ve see the departing men puzzled and looking at
Vanderhoof wuth a touch of new recpeat. Previously they
had rather despised him., His impecunious financial conditi
tion is well known; but %8s a different proposition vhea

he's sble to get in to see the great James Taint.

Back to Sianner's ofiice and Tanderhoof coming
in.

For contrast and couflict, wo might show a bit of
awkwardness and uneasiiess in Sioner's manner 23 he looks
at the society man, and etudies the differeace betweoea him
and himself.

Vanderhoof declimes the big cigar proffered him
by Sinner, who hesitating a momeat, £ipally chucke it into
his own mouth. We see him regain his seasured poisr and
bull dog manner. He speaks:

"What can I do for you, LY. Vande thoof ?"

Uamderhoof looks surprised.

"§hy, you seat for me, Mr. Saict".

Sinner chortles aimost triumphantly.

~ to show the feeling of his power in w¥all Street.

“OAME OF THE JUMP DID'RT Yyou?* he laughs.
Vanderhoof replies with gravity ¢

vAny man on Wall atreat wounld come if James Saint sert

for him".
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Singer takes this in with wast satisfaction and

pride, and then his eyes narrow and his chin comes out:

Lenns across desk, his great fistsom blotter be fore him.
"WHY WAS I BLACKBALIEZ BY YOUR COUNTRY CLUB®"
Vandwrhoof is palpably taken aback, and blurts
out a reply wibrouk
"For gooial reasons"
Like an enraged@ bull Sinner snarls:
"Monay'll but social ressons. Woney'll buy
anything "
Vanderhoof, in a last stand replies:
"Breeding ie something Money won't buy”.
To this Sinner replies:
“It *11 buy a demed good immitation"
Th re ie a Pong xusex pause as the wyes of the
two men meet in confliot and Sinrer's face comes steadily
pnesrey and he says:
*II'LL BUY YOU ¢ °
We see the flinching of Vanderhoof. If we can
do a way with a title very good, but we mnst get across ths
Sinner holds paper of Vanderhoof's and has it in his power
to ruin him. The Scclety man stares at him and we see
gradually the eager, greedy look in his eyes, as across the
desk Sinmer tells him whatl he is willing to pay for certain
favors.x
Then a title in which Vanderhoof says that he' 11

introduce Sinner into "society" &c. but he cannot resist




A title in which Vanderhoof says: "You want to
get into socioty---is that the idea, Mr. Saint".

Sinner makes a large almost contemptuous motion.
Then his big hand makes a sweeping gesture toward a framed
picture on his desk, and we co centrate upon this picture.
We see 1t is cut from some Sunday newspaper, and 4s a picture
of SYLVIA MORTCN. octaxfyumenizinxy The £ ame is of gold
and ctonss. As Vanderhoof locks at it. we get his expressic
ofmam zement and Borror. Then back to mmxskmastxsofx Sinner's
faoe, now strangely softensd.

TEATS WHAT I WANT § HER "

Uader his breath Vanderhoof gasps.

"Good Godt

"Thats what I'm using you for. You know her .
I scen you with her",

We fade out here and into a Scene ar the apmal
REW YORE HCRSESHOW at Madison gsrden.

Ho need to give much of this. The idea is %o
Bet a swift shot (or stock shots) of the horse show and arena
axdxthenxeoncentx a pan shot of the boxes and rotunda and
concentrate on two boxes side by side.

In one we disclose 8Sylvia, She is leoking throuv
glasses at a magunificent team pacing the srena. In her
enthusiasm she passes the glacses to Vanderhoof who is bec=ide
her, dressed very fashlonably and correctly. As he takes the
glasses, Sylvia's program drops down over the railing.

e concentrate on the adjoining box. Trere we see

Sinner, 2lippy and Abie. Abie is between Sinmer and Sl
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Slippy, who is at the other end of the box, picking the posmket
of the man or woman in adjoining box.

Sinner is eitting directly next to Sylvia, in
the next box, and he has not taken his eyes once off her.
Ls ghe drops her progrsm, we see him proffer her his.
gshe i1s surprised, and her brows knit, but she takes it with
a brief "Thank you" and studtes it. Glancing up she sees
him locking at ber, and with her chin slightly raised, Eylim
Sylvia looks at horses, whereupon Sinner speaks to her., He
eays:

" St ey e

"Them horses are mine 1"

Sylvia raises her eysbrows. ghe is half irritatd
half smused dy the man's impertinonce iu addressing . her. She
8nys:

"Ch yes" and turns %0 openk Yo Vande hoof. HEvideatly

gshe agks him %o take her below, snd we se: them move away

and down to the Areama rail. ¥ow we see Vanderhoof ask ing
her something eagerly:

*"Sylvia, do you know that man?”

"No-~~he spoke to me"?

"Why 4o you know who hg is?"

Sylvia shakes her head. she is not iaterested.
Vanderhoof says with a2 measure almeet of awe.

vHe's JAUES SAINTL"

"Eaint )" Sylvia repsats the name and theu
"0h<ht You mean Wsll Street Nolf"
She laughse.
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“Did you koow they blackballed him at the Foeahontas
Clubl} Fsaqy his trying to bresk in to society. Is'nt
i1t the fuaniest thing you ever bheard”.
A much better title needoed here.
48 Vanderhoof yn 4 Sylvia talk, we come back %0
Sinner in tho box and we eee him with bhis field glasses.
They are %urned nct on the horses, but on Sylvia.
fhrougr the binosular: we gel a closeup of the

lovely gsirl, imdmaecfupscargxcyxieats wrapped, about in he

+ioh furs. She 48 the lact word in ddintinotion nnd

beauty and the hands that grip the glasses nr exrreasive 0

of longiag and buagry degiro.

Prom this close up 07 Sinner we fade out and
back ianto his o0flice , with Vaanderhoof sitting acorss
the desk Iyom him and by the drcop of his head we know
that he h.s counseatod to the thing thot the Wolf of wall

Street is demandlag.

M MORTON COURTRY ESTATE

this is at Crientzs Toint, ¥umaroneok =--or
Larchmont, Rys or some place in Westcheater County.
gharming, rather =edats, 014 place, with an
air of distinctica nnd gpood taate.

INSILE HOUSE

It the library or a study, we gee Ir. Horton,
Sylviats fathor. He 4o a couvrtly looking, rather
gscholarly type. Very much of a gentleman. He jg rendin

but when the dutler announces thet there is a eallor, he goes




into the pleasant living room. This yoom Opons upon
a8 large sunparloy or oo:sorvatory at back, which ia tura
18 directly sbow a terrace and leoks dowm over a tonnis
court, where a rumber of young pedple are playing and othe
others aye wntching them.

I negossayy o show the aryival of Vanderhool

Singer

with Xa ~~this scene may open with the cor driving

into porte cochor-.

orton comes out into living roon.

There vanderhoof is walk'ng sbout rather
thoughtfully, and at the same time with evident anxiety,
while Sinoer sits on a small horsehair ohair, hic smounlde
1ng drooding @&aze slowly travelling from one detail and
furnishing 1o the room to the other,

The introdunction. Morton wery avidantly

surprised and =Imost shocked by Vanderhoof bringing
the objactionable millionaire to Idle Acres as the
Morton Estate is oalled .

Vandorhoo? howevey draws him £lightly to owe
side and they move along, with Sinney watahing them toward
the Suaroom. Vauderhoof is saying soiething to Morfon
to makee the latfer look up anxiously. The information

conveyed ir » title ig to the effeact thnt Sinney is the

man who holde the mmkux mortgage on Idle Aorea. IMorton

is ngitated., Iode Lhis head and turns baak toward where
Sloner is.

e is torrivly uucomfortable under Sinner's
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lock, but triee to entertain him.

Vandorhoof goes through sunvoom and down the terrace
to the oourt.

Inside the house Morton giwe up hopelessly the

gettempt to entertain Sinwer and the laller hnas moved moross

into the sun-vroom. e stande by the Freneck windows,

and guddenly we seo the eagorness of his Tnece, as he looks
down at the court bLelow. Yo Nortou's amozomeut he delibe
erately takee out opera glesses, and mnaaipulstiang them he
concentrates upon Sylvin.

she ip playing a set of tennis, running 1lithely
aorose the court, laughiang ae she slaps the ball and calls
out moerdkt the score.

Venderhoof goes t0 edge of court and signals %o
haw. she waves to him with her racguet. Il pignale
+ har that he wante to gpeak to her and she onlle back wit
her hard at mouth:

"fhrough in o miputet ilmost got em beaten now".

A few minutes later Sylvia comes to Vanderkbof o
and he tells her he has brought a visitor to call upon her,
They are close hy o gronp of players and visitors, all young
fresh fased people, typieal sons nod dmghier of the well %o
do residonte of VWestchester County. sylvia eeke Vanderhoof
who the man 48. She'll pot stop tenanls for anynoréinary pes

person. Vanderhoof veplies: “FHe': not ordinary. He's
SAINT -- JAMES SAINTV.

We pee 5ylvia anmazemenl and then amugenent and




then ghe oalls acrossto her friends:

"who d¢ you suppose Jay has had the perve *to
bring here?”

They ¢ owd around her and when she tells them a

there are sgueels and exclamations of amnzement, laughter,

dorisive comments &0.

194 ghoot him 12 I wore you"

Remarks somewhat this order should be con-
voyed in titles. They come from the gay and heartloss
youngsters.

"Lets g %o the house and mob himg"

*furn the dogs on him"

18'd be fun to meet the animal”

"I heard he ate with his fingers".

"Like fun he does? Saw him at the Rits. Uses
Bats with his kaife".

Bursts of laughter. Sylvia has become somewhat
' grave, and Vandexhoof is palpably unoerved nnd is trying to
do something to offset this derision.

Krs. Morton, a chaming and young looking matyo
comes meross, with a parsellx on ghoulders. Someone has
$01d her of the caller at the house, and she is quite
indignant. ghe says:

"what does this mean Jay. Can 4t be rossible
that you have brought that awful creature to our home 7"

Vandechoof speaking to her in an nside, and by
urs. Yorton ‘s face wo 8500 the ohange in her. The worde:

=r411ions” occur, and we know thnt she is affected.




They are all moving now toward house.

The introduction of c“inner.
young people
The gixi= are in a mooking fun loving mood.

They pretend to be impressed by Sincer. One or two are sure

veying him with wide eyes of =m-zement; others register
kizgusk something like disdain. They look at him in facé
as one would a huge animal in the =z00.

A maid wheels in a tea wagon and one of the girs
girls pours tea.

Sylvia ie rather quiet. FHer mocking mood has
pa-sed and she feels a sense of pity and even shame as
ghex sees her friends making game of Sinner.

she herself has gone straight up to him and
ghaken hands, but she was unprepared for the crushing grip,
and stares at the man half fascinated, half repulsed.

¥rs. Morton has nlso received him with dignity,
but she goes not know what to say when in reply to her
"How 40.you do" Mr, Mmxhomy Sgint. he retunrs:

"How do you do yourself".

Sinner's face is one wide beam now. Ee
1ikes the entire atmosphere, though he blinks once or
twice and gradually becomes comscious of the fact that
sone ofanthe lau hter and snickering around him may be direct-
ed at him. RoaOwawerxixx

Scons of the tea passing.

Sinner watching the oareless and negligeat
way cveryone handles his cup 8 Tries to immitate. The
scalding tea fiows over his leg, and the girl next to him
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who has saucily jerked his elbow, deliberately says:

"foo bad » Got your nice grey panties all stained”
(Get better title. T want to get in the general
derision of the man. Heartless, yet not malicious)
Sylvia intervenes. Wesee her in an
aside tell her girl friend to cut it out., Ileave the poor
0ld dog alona. she tries to be rolite and nlce to
sinper, and he beams upon her., ©He says:
"gige little plnce you got here"
Sylvia nods.
"1t ig a dear 0l14d place. I was born here; 80
was my 4ad and grandad.”
Sinner says:
T oould put it 4in a cornmer of my place.
I bought Golden Castles off Rye way".
The company who already 10w this pretend
great interest and Sinner expands. Says:
"Mell you what I'll do. 1¢11 throw a party
for you all. what do you say".
They all declave it would be lovely--a 1aek&xx
jolly lark &o. Binner says he will invite the whole
country---cveryone he says, who's in the 4 00.

This brings a gale of laughter, guppressed 1o ‘:i'

aofno guarters, and Sylvia‘'e guests are #4x almost forced out |\
They wave good bye and all go off laughing. ThxxknimaXx |
a:htumxmxtnxmum“xm
One gird who offers a tiny hand to Sinaoer E + 4
pefore going squeels:
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"wheel are'nt you strong? Have you ever been &

prisefighter, MUr . Saint".
XRharzex
ginner by this time has beoome wisascchoockhorcdnak
fatxhax suspicious and he says:
"Yop--and I could orush you alle~if I wanted to".
This remark brings instant gravity and the party
go out silently now, oppressed by something menacing about
the man. Syivix
Sylvia and Vanderhoof at one sidie. He is frigh
£rightfully uneasy. S5ays:
» "oy heaven's sakes Sylvia, do gomething. BxX
We've got to have his £ -iendship”.
Sylvia replies:
#T $hink it was kiand of rotten taste the way they
chaffed him. It was'nt sporty".
Vanderhoof tells her 1# ghe feels that way
to do her best to offcet the harm done. Hn a lowered voioe
he tells her something of the obligation her father is under
40 Sinner, and 28 he speaks her face becomes more and more
grave. ¢he nods her head. XExr
Sylvia croseing the room toward Sinver.
The uneasy Morton trying to Bx ea ¥ something friendly
and not kmowing what 1o the world will intexest a ereature
1ike this. sinoer, impatient with Worton, Bsees Sylvia
coming, and Tanderhoof pantomimes 0 her parents to come with
him. They msaage o g0 2yom yoom uanoticed.

How Just a brief close up o2 the two facges
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opposite each other. Sylvia's has a xkemugxx strained

glightly troubled look. Emxmaexhorxk Sinner's is gloat-

ing. He is literally drinkirg in the wxaxk girl's beauty,
and all that may be named as Soul within the man-brute

of longing and wveaching after something higher and better
thaa himself shows in his concentrated look.

Sylvia is divided between pity and repulsion,
but she is also the victim of a strange fascination that
ghe finds it impossible to analyse. We see her lips
moving. She speaks:

"You know your face is so girangely familiari
Where have I seen you before?"

He moistens his lips. Srivinxxakasesxie
eyoo.xxxiuksxhey handxtoxesixarctemplaxrooxhaway:
" TR fust axiittlacnyx
Huskily suggests"the Horse Show. fhe sha: s her head.
N0 ~--somewhere olgo---BEFORE THAT.
Again she studies héde face and suddenly
her own lightens and she says, with s very lovely smile:
"Perhaps it was in another l1life, Mr.
Saint. Maybe--you weve ‘a King in Bahylon. 1T was a
Christian Slaved"

She guotes the words lighthy, but he
takeg the 4n~-~ichales them almost. Hexxmuyxsxhaursely:
"Wakhexxx it wrssxthat

"Ye'd never be a glave of mine"he says
Sylvia replies :
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"s --friond then . Iets be friends, Mr. Saint"
e see Sincer's fingers twitohing and tze awkwad

raising of his large rough hand.

*"Shakel” he says.
y ologe up of the two hands clasped. The big

kb

one almost covers the little.
Then @ close up ag:in of the two faces;

the blind Adoration in the man's; the look of dawning

fright, yet uncaany fageination and an element of pity

in the girl's.
Tade out.




ZHE PARTY
A magnificent country Estate.
The entire grounds are bedecked as for a

great party or carnival. ILanterns and strings of electric

lights everywhere. The house itself decorated with flower
flowersgoc.
Servants in livery. Caterers &c.

Everything resrlendant for a great party.

We get also a view of Sinner's yacht lying off
in the Sound, a 4 it feo is festooncd wdth strings of
light, as though expecting a party aboard.

E GHTLY ED HO
Sinner coming down wide stairway. He is
dressed in evening clothes. His hair is slicked tight
back, in immitation of the style of the young men he has se
seen. Hie dress suit 4is the last word in style and the
shirt front blages with diamonds. He wears white gloves.

Sinner looks about the place with pride, and as te
the servants see him we get the effect of his powerful per-
sonality upon them. Their sniggering and gossipping and
whispering stops. They jump or move at a look from him.

Sinner has a toothpick in his mouth.amiximxfiking
Takes off his white gloves and files his nails. Walks

around through the rooms, into the flower bedecked drawing room




ablaze with lights and festooned with flowers.
Presently we see him look at his watoh.

It is nine o'clock.
Throughtut the scene that follows, we show

gradually his uneasiness alternating with his pride.

He looks not only at his watch, but at the d:fferent clocks,

and once we see his head inélined as he counts the strokes
of a clock. It strikes ten times.
Not a guestt
Sinner stops to ask a butler the time, The
butler is English. He replies with his eyes over
Sinner's head.
"Ten o'clock, sir”.
Sinner asks:
"what time do parties usually begin?"
Butler says:
"Fashionable in Hamerica think its smart to

come lat-, sir".

The reply gratifies Sinner,6 but he does not
see the wink the butler gives to another gervant who stick

his tongue in his cheek.
(1£f not too much footage taken, could get

in some business of the whispering gervants, and some of them

oraxk their sides laughing &c. ) They know of the
unanimous snub that has been wvoted to be given to this

Upstart.

we out to &k smoorh piece of road, and we see




the Morton car travelling alongat an easy gait.
In the ear, Mrs. Morton, Vanderhoof and
Sylvia. Sylviq speaks:
""we really are dreadfully late",
Vanderhoof replies:
"Well, he'll have his hands full with the crowd.
He sent invitations to everybody 'in the 400'".
Laughs.
Mrs. Morton sighs.
“Impossible person" she says. "Its dreadful
to be indebted to him".
Sylvia pats her hand.
Mrs. Morton coantinues:
"Did you ever see anything like those invitation"
Sylvia holds hers up, smiling.
1t is an illuminated invitation to a grand
party and the lettering is in gilt.
Sylvia's eyes soften. she says:
"Poor thinglt "
Vanderhoof says.
"Anyway, we've got to go through with this.

Sylvia, its really up to you. We look to you to play

the Delilah to our orude Sampson, such as he is. Its
your patriotic duty to your family and country".
Launhs again, and Sylvia says orossly.

"Really I don't see anything funny about it".

At the gates of Golden Castles.




Morton car passing throug h the estate,

Sylvia puts her head out to look at ‘he lights.

"Looks like Coney Island".
They all luugh, buy Sylvia stops midway.

INSIDE HOUSE
The sound of tye bell ringing has an electrical
effect. Sioner spins around. He ocan barely restrain his
patience as a footman moves loftily and very slowly torard door.
Sinner receiving the Morton's.
Sglvia looks around and she says:
"Where's everyone. le're awfully late".
Theres a pause, a d she adds:
"Are they out on the yacht".

Then she sees Sinnew's face. He is suddebly
becoming aware of the fact that he is the viectim of a ocruel
hoax. No one is coming to his party.

He is seized with a surge of overwhelmnig fury.
Forgetting that Sylvis is there he cimghesxhisxiwx raises
his two fists in the air:

"God damn themi I'11 break every one of
‘em for thisi"

Vanderhoof whispering excitedly to Sylvia, literally
pushing her toward Sinner; amd then drawing Mrs. Morton
out on to the great verandah. Sylvia moves toward the

furious man. She is really concerned and frightfully
gorry for him.
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Sinner makes a violent motion ¢to the servants

"Get out o' here? Clear em all outl There aiat

goin' to be no party tonight".

The scrvants disapear expeditionsly.

He looks about him, almost obliwious to Sylvia
$111 as hie glance sweeps the room, she comes up in
fairly in front of him.

"I'm terribly sorry" she says. "And enyway,
Mr. Saint--this was my party, and they've hurt me tool"

A close up of Sylvia's faceand her eyes
brimming with tears. Then Sinner's face as he looks
at her’ His own is ablaze with overwhelmning tenderness.
He says hoarsely, orudely ;

"Hurt--yous "
she nods. Her lips quiver, she adds:
"T do 't blame you for being angry. If I wewe
you I'd -=-I'd teach ‘'em a lesson. Itdweea"
LxatxwonXd xyomxdod
He watches her eagerly and she continues:
"Give them a good scare Mr. Sinner. Is'nt
there some way---msmmukdt Are'nt there thinge you can
do down on Wall Street---- buy their stock up or something
Sinner saye hoarsely.
"I*1l crush themi "
Haxisxkitexaiiy
Suddenly as he looks at hjer he nursts out:
"Godl but ye're beautifull "




She says: smiling straight up at him.
amxkike
"I'm 80 glad you like me lr. Saiunt"
He replies:
"Like aint the word.
Ve see his great arms swinging. He can contai
himself no lomger, and a8 he says:
"I IOVE YOU CGIRL ¢ "
His arms reach out. Sylvia recoils but is caught in the

maelstrom of the man's stupendous passion. she finds

herself emmeshed in his powerful emlrace. she struggles,

vainly and then lies inert in his arms, as almost with the or
force of a blow, his distorted mouth crashes down on hers.

Fade ont.




SAINT'S OFFICE

Everyone astir. Excitable animation. Clerks

mowing around, Score of clients, watching Markers and

blackboards recording soaring quotations in wheat. Cliens
Clients clamoring for what, but not a share is to be had fo
for love or money.

Clients rushing to tickers, commenting excitedly to
each other that (uotationx on wheat is BALOONING.

_SINNER'S PRIVATE OFFICE

Sinner standing, or rather bending over window, hs

His back is to the camera, but it must be expressive to some
extent of what he is doing. We see his arme moving, and
presently we discover that he is PFRSONAILY SIGNAILING.

shot over his shoulder and down to the curb, wher
among the seething mob of curb brokers and clerks, we
concentrate on both Slippy and Abey. Both are in yellow
slickers. They are looking up and the camera now turns up
to the face abowe and we get a closeup of Sinner's . It 1
is intent and there is a deadly purpose in it. We see his arm

as he signals. His head nodding:

BUY § BUY WHEATY BUY IT UPM

The foregoing scene and the ones that follow that
have to do with the stock operations should be done as
swiftly as possible. We get across the rapid work of Sinner
and its terrible effect upon the Stock Market.




STOCK EXCHANGE

In striking contrast to the wild excitement on
the Curd, we show a Dead Calm over the traders, as with
stunned amazement and despair, they watch on blackboard

the steady and pheanomenal rise of wheat,

The balconies are crowded with surging people, both
men and women. Expressions of question, consternation, surpris
fear, despair---all of the emotions shown. A man collapses
against a post, his eyes distended, staring open mouthed at the
board. Tense, watchful, waiting. In spité of the
crowded Stock Exchange, there should be the effect of almost

mendxstisnsaxa stunned silence.

Messengers hurry back and forth between the Stock
Exchange and the Board of Governor's room, where a special
meeting has been hurriedly called to analyse this extraodinary

and mysterious rise in wheat.

EETING OF THE BOA F_GOVERHORS OF N.Y, STOCK E
Conservative looking business men, bankers and brokers.

An air of solemnity and gravity.
Titles here should g<t across what differeant of

the Governore swe saying, as for instanoe:

HOW CAN WE STOP THIS?
VHO IS BEEIND IT?
A RUN ON THE BABKS
FPARIEX




WIDE SPREAD PANIC OVER COUNTRY

ROT A CAR OF WHEAT MOVING

And so forth.

The idea is to show the effect of the tie up
of all wheat over the United States.

SAINT'S OFFICE
Saint 8till at window. He is still signalling.

BUY WHEATS  BUY WHEAT BUY WHEATS

Suddenly he stops signalling and we get

the impression Just from his back tyat either he is throug
or he has paured for some spec‘al purpose.

He tuuns about and we see his face, agloat with
triumph and power. Almost he is ready to shout with joy.
We see his clinched fists go up as they had when he had sworn

to o ush his foes. He ocrosses to his desk. Picks up

telephone .

@REEX

IDLE ACUES _«==-MORTON ESTATE
A telephone ringing. Maid answering. We get

her answer in a title:

MISS MORTON IS AT LUNCH

She listens and then says:

VERY WELL SIR I'LL TELL HER.

If thie oan be done without titles all right.

THE DINING ROOM




QUTDOOR DINING ROOK

This is & charming room that is practically out-
doors. It is bduilt over a pergola, and the furniture
is green wicker and striped upholstery.

Mortons having lunch. Vanderhoof lunching with
them. Maid comes in and tells Sylvia Skmmerxxix Mr. Saint

wishes to speak to her at once. Sylvia goes out.
Sylvia at telephone.

SINNER®S OFFICE

He is speaking into telephone. We get his
face, with at first its almost madly triumphant expression, but
as he hears Sylvia's wice, his face softens, and we see his
glance turn to her picture on his desk. Now a title:

J'VE RUINED *EM LIKE I PROMISED

Back to Sylvia. Her face shows amazement, She
is puzzled and troubled. Her lips D mm words asking what h
mean: ¢nd we come back to Sinmer, and the title:

I'VE CORNERED THE MARKET ON WHEAT §

Back to Sylvia. It is evident that she has
grasped the full meaning and import of Sinner's words. ghe
hangs up the Receiver and returns to the dining room. Just
as she takes her srat she says:

HE HAS CORNERED THE MARKET ON WHEATS

Her words have an electrical effect on the two

men. Venderhood leaps to his feet excitedly, the glass in
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his hand dropping to the floor. Her father sets down

his napkin. He too comes to his feet. He 1is aroused
out of his usual ¢alm. He shouts at Vanderhoof:

THANK XD § WE'VE GOT HIM §

Vanderhoof is nlmost incokerent with excitement.
He hurries Sylvia out of the room, talking swiftly as they
move slong.

We see them putting on their coats, even while tey
they hurryx out to waiting automobile, and we lap dissolve
mxifkiykax to facade of STOCK EXCHAKGE.

This oan be a stoock shot.

BRIEF FLASH OF BOARD OF GOVERNORS

Blazing concentration of Govermor's upon the Probe
Problem . They are absolutely stumped ¢o know what to do
to prevent the impending finsncial cataclysm.

JMAIN TRADING :0OM OF STOCK EXCHANGE

Tension more pronounced. Almost to breaking

point. Vergeof hysteria. All eyes are turned upom
the Blackboard, and we show that WHEAT HAS REACHED THE PEAK.

At this juncture, a disturbance at the 4 or,
canged by the arrival of Sylvia and Vanderhoof. They push past
the police, who demand passes, and run ac oss at back of floor
and into the Board Meeting, startling the members as soon &
ag they enter with the words;




T HAS CORNE WHEA

sensational effect of this announcement. The
Governors almost ‘0 & man are gasping in amazehent. Some of te
them half start to their feet. Others are standing; others
400 stunned to move. They sre all leaning forward starun
at the the two.

A title here from one of the Governor's. It comes
in a sort of burst of rage:

80 ITS_THAT DAMNED WOLFXXFPTRRAZEL §

A hubdbub breaks loose, and one of the men raises 1

gets the floor and ghouts:

FOY DO YOU KNOW THIS?

8ylvia steps forward. she looks gravely around
around at the faces and then she says;

HE TOLD ME SO i

A dead pause, and then we Bee the President at
the head of the table, arising. He speaks, patting up his
hand for silence. A 31 tirn toward him. though they
are all tense with excitement .

GENTLEMEN, YOU HAVE HEARD THE ACCUSATION. WHAT
ACTION DO YOU FROPOSE THAT WE SHALL TAKE?

The meeting now becomes wildly chaotic, the membes

members leaping up, 8¢ ticulating, raving, gshouting, furiously

denouncing:
THE YELIOW I0G
THE DIRTY WOLF
THZ DAM ED SHARK
And such type of titles.
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One man gets the floor. He leays on the table. Shak
Shouts hparsely:
1 RECOMMEND THAT WE RULE OFF EVERY SHARE OF WHEAT
This recommendation is not even put to the wvote.

A frenzied acclaim makes it unanimous.

We now see the President and Board of Governors
file out of the Board room and into the Stock Exchange.

There every face turns toward them, in anticipatin
of some vital announcement.

PRESIDENT MOUNTS THE CALIER'S BENCH

Ee raps the gavel. Instantly every hat is
respectfully removed and every man and woman is on his feet.
The Iresident speaks:

EVERY SHARE OF WHEA‘T IS UNARIMOUSLY VOTED BY THE
POARD OF GOVERNORS RULED OFF THE EXCHANGE

The instant ¢ ese words are spoken the wildest

kind of pandemonium breaks loose. Frantic cheering.kxEx

Hate are tossed in the air. We see the purging, seething

mobs in the Exchange. The reaction is tremendous.
Messengers tear back and forth to tickers. They

make their way through a mselsirom of a moving mags. Everyo

body surrounding the sovernor's and learani g who it 1s

that had cornered the market and an every ones toague is

the one word:

THE _WOLFS




BRIEF FIASH ON TICKER SENDING MACH

The Operator sits before the mgchine broadecastin
the news to newrpapers, brokerage offices, banks &c.

Lap dissolve from this and into a Tioker apxx
recoiver in a newwpaper office, with City desk man
reading:

BUTTOM DROPS OUT CF WHEAT WARKRET

WOLF OF W STREET

Pade into Sinner's office. Wo see him oasu=-
2ally turniang from window, croseing to ticker, pick up the
tape and read the same message:

BOTTOM DROPS OUT OF WHEAT
WOLF OF WALL STRVET RUINED

He staggers back, as {f mortally struck. Amazement
and encroaching terror in face. gonflicting emtoions.
Ee collapses imto chair at desk.

¢lose up of his face. Bulging eyes, lips apart.

Then follow his distende’ ejyes, and we see them pinned on the
photograph of Sylvia.

Now his face revealiag a realization that Sylvaa
has betrayed him., He is shaken to the very foundations of hise

being.
Wwe must realize thet in Sylvia he has for the first

t'me pinned his faith 1n a humaa be ing. Now she has failed

him. To him, she ix has become a sommon squeeler. His ge
face As a horrible mask of hatred and violence, and we sSee his

huge fist come out as he smites the photograph with full




3 to the floor.

TE: It will be recalled that Allah Ryan actually corn
) market on Stutz Motors and all shares were ruled off the
ock Exchange . For the purpose of a picture play, we
ast have a commodity, such as wheat, so that its cormerimg

©opld be of world wide devastating dffect)

IBLE ACFES (MORTON ESTATE)

This can be a beauty shot. It is about nine
o'clock at night and the moonlight gilds the peaceful old
gome Morton Estate and cases its quicksilver gh imme ring
reflect ion upon the Sound.

xpathycankaidaxthexhonas,

A clump of bdush or foliage on the edge of
the drive outside the house.

Something white mmesm flashed for a moment
in the bush, and a xloseup-~just a fl1ash --- ofa terrible

face. Sinmer---watching the house.

INSIDE HOUSE

The Music room,

Sylvia at the piano. -Standing beside her
looking down into her face, Vanderhoof. Ashaded light
throws an illuminated reflection on Sylvia's face. She is

not tginking of the man watch ing her so sentimentally. Her
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expression in caxt is slightly troubled. She is turning abseds
the mus}o on the rack. Vanderhoof speaks:
PLAY THE ARIS FROM_SAMSON AND DELILAH
Sylvia turns the pages of the music, and begins
%o play. The impassioned music of Samson and Delilah floats

@rom under her fingers.

~OUTSIDE ON THE VERANDAH
A silhouetted shadow moving stealthily along.
We See it come to the glass French doors, and then we
see Sianer's face, as he listens to tye music, and we get
across the fact that he knows the opera. Cautiously
he opens the French doors, akd steps inside, leaving one
of the doors slightly opened.
The two at the piano are turned from him. Sylva
Sylvia has finished the aria, and Canderhoof is speaking:
Get across that Sinner hears every word: Vanderhoof
is smiling, and as he speaks he puts his arm around Sylvia's
shoulders possessively and his cheek upon her head.
Vanderhoof speaks:
WELL DEAREST YOU DID A NEAT JOB ON OUR SAMSON FROM
THE GUTTER §
As he speaks the words, and as Sinner sees his
arm about Sylvia, we get the effeet upon him. He is the

vistim of a vast brain storm. He has reverted suddenly

to type=-~to a throw back to primitive days. At the atraus_

strange anigal 1like sound he makes the lovers start apart.

They turn; see Sianner.
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His arms swinging on either side of him like thos
of a gorilla, his big head wobbling from side to side, he steps
toward them. They are so taken a back that they are allmost
hypnotized in their tracks. An encroaching cowardly fear
besets Vanderhoof, while Sylvia is too dazed to move.
SINNER SPEAKS:
I KNOW ALL ABOUT THAT BIRD SKEKBGHE SAMSON. XEEXFUEX
HE PULIED DOWN THE WALLS AND CRUSHED EVERYORE §
(1f desired a f1ashback to Samson pulling down
the walls of the temple, but this though spcctacular and
effective might make for too much expense and footage, and
might detract from the drama of this present gcene)
Sinner is moving, OT ghuffling nearer and hearer
t0o the two. Vanderhoof, in terror has gotten behind Sylvia.
sihner points at him:
!EIXII!!XIEEHXIIIIIX
STAND OUT}
vanderhoof obeye. His knees are xnocking together
wity terror.
UP WITH YOUR MITIS
Vanderhoof's trembling hands arise.
GET INTO THAT HOLE YOU RAT §
Vanderhoof backs precipitatedly into the indicate
closet. As Sinner locks him 1in, we see Sylvia make 8 dart

for liberty, but Sinner is too quick for her. He grasps her

by the arm, 4111 the pain of his grip almost causes her to

faint. He swingse her around till she faces him:
TAKE OFF THEM PEARLSY They're MINES




I GAVE EM TO YOU: NOW I TAKE EM BACK

Sylvia her eyes fixed on his, almost as if she wee

were under an hypnotic spell, takes off the rope of pearls

and lays them on the table.

STRIPS OFF THEM RINGS

She does so; also the earings.

sinner sweeps khkam the jewelery into his pocket.
As he does so, we see Sylvia beginning to back slowly toward
the opened door. Sinner feigning not to notice, lets her
het as fap as door, which is open, and then follows. As he
she goes through and on to the verandah, he chortles;

THATS THE WAY

Sylvia on verandah running down steps, along the

path; Sinner, almost taking his time following”

At bdack of clump of bush an automobile parked.

A olose up of Sinner's face. He is letting ott
a long sibilant whistle. We see the car come out into
the roadway. It blocks the further progress of Sylvia.
Slippy and Abie get ounof car.

We see Sylvia, realizing she is trapped, looking
about her desperately.

A closeup of Sylviats face, and her mouth as she
soreame shrilly. Then a large hand clapped over her
mouth.

Slippy back oa driver's seat, bending over wheel.
Abie, beside him . In back Sylvia being lifted in,
struggling, by Sianer.




The effect of Sylvia's scream.
The prunding on closet door of Vanderhoof.
Household aroused. Flashes here of the Morton's

running down stairs. Servants hurrying from this directio

from that, and then we see a chauffeur or @gardener dash out

of garage, and we use the gag of the Furber script, where
the guxmgax the detectives got the number of the car.

The gardener runs after the car; gets the number, and bdefor
it is out of the gates, we see rhat number drop off and leara

it is a fake license number.

Back to0 the racing car, and into the interior.
And ®e see ikxk Sylvia collapsing in a dead swoon.
The car jolting along at a great speed. Moonlight on the
face of Sinmer. He is looking at Sylvia. Hie expressin
is almost illuminated with the strength of his yearning

passion and tenderness, and we see his arms come out,
and closely mmmiax clasp to his bosom the only thing on
earth he has ever loved.

1f desired at this Juncture to get sympathy for

Sinner; then a title:
THE ONLY THING HE HAS EVER LOVED

Fade dut.




_IIMES SQUARE
Newsboys on all sides, calling vigorously and
doing 2 rushing business:
WUXTRYS WUXTRYS ALL ABOUT THE WOLP OF
WALL STREET
From another boy
ALL ABOUT THE KIDNABPING OF SO CIETY GIRL
People buying papers &C.
This can be a stock shot of Times square.

Fade out and into the froat page of one of the
Extras, and we see in double eight column spread, paralldéling
each other in importance as news, the gtories of the collap
collapse of the wheat market, and of the outrageous hold
up and kidnapping of Sylvia Morton. Both gtories ocarrxy
in leaded type the words: WOLD OF WALL STREET

A STREET ON THE EASB SIDE IN THE HEART OF THE EDS

SLUMS
This can be a stock shot, showing the seething,

moving throngs.
It is about fiwve o'clock in the afternoon.

Medium Shot of Police Station.
Close up of Sergeant at desk. He is reading an

zezsounk Extra. Leaning against his desk yung Detective
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Crane. Sergeant and Crane discuss gaint and the kidnapping.

Sergeant says he has all his mea on the job. They have

not a clue however as yet.

Mediun shot of a tenement house directly across
the way from the Police gtat ion. This should be of

the flat house type and is about five stoties. The entire
block is known mﬂ: by the unlovely title of

PARESIS ROW
There was actually such a place on old Fourteenth

st. New York.

we go into the interior of this bnilding, and
get a few shots of the tenants. They are a strange
combination of slum folk, artists and freak people who
1ike to live among the slums, with the pnotion of doing
work umong the poor there. We gok to the top flat, and
we see, Bnﬁmmﬁnxuxmﬁm ijn the dingy hall

outside a door, inserting a key 1n lock SINIER .

1nterior of flat.
Wwe disclose Sylvia Morton. cshe is standing up

and watching the door as it opens and Sinner comes in.

che shows no fear --- just a sort of expectant waiting.
ghe is in the same clothes in which she was kidnapped, but

a man's rough coat is over her dress. 14 4s Sinner's coat.

we should recognize that.
Ag Sinner comes in, he does pot even 1look at

fxikx Having locked the Woor, he setrolls across the
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room and looks out of the window. Sylvia goes toward him.

He makes no sign that he knows she ie coming until she is

almost at his side. She speaks:

MR SAINT: WHAT DO YOU INT"ND TO IO WITH ME?

He ignores her, coantinuing to look down at
the Police station across the way. kxsmikxm A sardonic
gnile wreaths his fance as he indicates: Spesks:

POLICE STATION & IFP YOU WANT T0 HIDE FROM
YOUR ENEMY LIVE NEXT DOOR TO HIMS

He laughs, and there is an element of madness 1
in his laughter. Sylvia recoils, blanching. Unobserved
by her, his eyes furtiwely follow her. ghe goes back to
the table. Sinner sits in low chair,. We see him take
out book from pocket, and conceantrate upon it.
Sylvia watches him, puzzled and gomewhat troubled.

She begins to move about, restlessly, Paces
as if not knowing what to do--which way to tura. Suddenly
she goes back toward Sinner. Stands be fore him.

MR SAINT, I WANT TO TELL YOU SOME THING

EaxsaaxthexbaokxdroR

Sinner sets the book down on the table beside him.
He looks up, with an ugly, distorted exy ession at Sylvia,
and we see Sy 1via, almost unconsciously lean against table
her hand resting on the book.

SINRER SAYS:

"YOU SQUEELED ON ME AND T WAS TRYIN® TO GO STRAIBHT
ON YOUR ACCOUNT"
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S¥iwia stammers:
"Really I did'nt realize what it meant to you. I-=-
] === Oh won't you give me a chance to explain”.

Sinner gets up ,moves away Trom her. The idea is

that his roufhness is a mask to hide his encroaching hopeless

and mad love for Sylvia. He jeers &t her:

NAWS T*WON'T DO HO GOCD NWOWS I AIR'T GO ImM*
STRAIGHT NO MORE. A IEQPARD CAN'T CHANGE HIS SPOTST AND
] BEEN A CROOK _ALL MY LIFE}M I wAS BORN A CROOK?Y Seel

Sylvia's hand pn book. She looks down and we
gsee her slightly puzzled and then troubled expression as

she sees what it is. It is a Second grade School FxEmmr
grammar.

All of sudden there flashes across the woman a re
realization that this man has been trying to teach himsel fe-=
he has been trying in his clumsy way blindly to take the
trail that may raise him up to her level.

SYLVIA SFEAKI!G:

J DON*T BELIEVE YOU'RE A BORN C'COK § Its not

your fault that you've never had a chance.

As she speaks, we see Sinner stealihily listenin
to her, literally drinking in her words.

"IN OTHER CIRCUMSTANCES I BELIEVE YOU WOULD HAVE
BEEN A LEAD'R AMONG MENM"

Sinmer says furioubky:

CUT ITS I AIN'T PALLIN' FOR YOUR KIDDIN.
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Sylvia has come across the room till she is dirst

directly before him. She speaks brathlessly:

"I meanevery word I sayi "

He makesa motion of disgust and disbelief. But

he is hanging upon rher words nevertheless--drinking them in.
"Mr. Saint---I was to blame for what happened.

I did'at realize what it would mean. I'm soxrry=~«0h §

terribly sorryt "

Saint's eyes are points of 1light, moving furtively
to her and from her. Suddenly they become fixed upon hers
which are tear filled. He stares at her entranced and tey
they sway slightly toward each other.

Suddenly we see Sinmer spring to the door.
He thrusts the key ian. Unlocks it, throws it open. He
turns back to the girl. Shouts:
GET OUTY I DON'T WANT 30U RO MORE 3
Sylvia does not move. She is br eathing
heavily and half sobbing, and wrenching her hands togetyer,
and we see gradually a resolve corystalize in her gaze as
cghe looks at Sinner.
IXXPOURITXWANT X TOX B
He has turned his back on her and moved toward
the window. As he does not hear her go, he turns his head
and he asks:
WHAT'RE YOU WAITIN' FOR?Y
Sylvia replies:
I DON'T 7ANT TO @B I WANT TO STAY HERE ee-




Her words have a tremendous effect on Sinner. He

moves around in front of her, his eyes fixed upon her. Hks

lips move in the question: "What do you mean?"
Sylvia replies:
"I want to stay and help you. I believe in youl
raraxiz moraxgaadxinxyorcihenxhak I <= «=--"
As she speaks, we see the invigoration of
Sinner's body and th e light transfiguring his face. Their
faces are on a level. Se see Sylvia's with its beautiful
ex ression as sha says:
@iy xEcbekievexthakinxanokherxiila
"Your méen oall you: 'CHIEF' § " She nods head
ag if to say that it is the right appellation, abd then wit
a trancelike look on her face she says:
"ph, I believe that in another 1ife you were
some Savage King --a King of Babylon and I was a Christian Slavel
( Bhoscsacs
(This is fyom a famous quotation)
singner's hanis almost reach out as if to
gseize her, and the 1light of the conquered woman ehines
4n her eyes, when we see Sinner draw back. He says huskily:
ITS TOO DATE POR ME}
Sylvia ineists it is never too late. |[Ruxu:s
His head shakes. His hand indicates the open door; but
ghe will not . Thanxhaxaaysx Raxgen xs xsuddex
A pow resolve takes po session of Sinmer.

We see him write--or rather priat--in crude mispelled words
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a note (Title here) to Jay Vanderhoof conwey$ag the informt

mat fon that Sylvia Morton is at a certain number on R
Street.
Sylvin sees him oall Abie from the hall and hand
him the note. Able takes it. Darts down the stairs.
(It is not necessery to show Abie delivering the
note, though we could get in a scene where
Vanderhoof calls the HMortons-slirs. Morton prostrated

in bed and then Inspector Bellairs. At all ewents
we should show later a squad of police starting out)

Sinner ic now at the window. He is looking at
Police station and a sardonic emile writhes his lips.

In Police station. sergeant at desk, and
young Crane at door. He is standing thoughtfully
considering some matter. When Le sees something at
a window on the top floor that mmkmsncxiim attracts his
attent ion. We get a close up of his face, and then we
gsee him go in and speak to Sergeasnt.

"Look up there. someone seems to be signallin”

Inside #$kwx Sinner's room. He has a lighted
candle in his hand, and he is signalling. If there were
gome way in which he could spell out that Saint was up
there, it would be fine.

Sylvia asks him what he is doing. He smiles.

Says:

i BULL
THERES A YOUNG EXXE TOWN THERE IOOXING ZFOR A
JA4l BIRD ---NAME OF JIM SINNER




Sylvin's expression reveals the fact that she
knows that Ssint 48 Sinner. She ories out:

"0h don ‘Tt Don't'/, Oh they have seen you---

They are oomingt Oh -lesse get away. Don't 2et them got
youl"
A great look of tenderness in Sinner's face.
He eaye:
WEAT DOES IT MATIMR 10 YOU WHETHER THEY TAKB
ME OR ROT
Sylvia cories:
"0h it matters everything---everything., I =<l ="
ghe must not say that sme loves him, Sinner must not
take her dn his arms or soil her at this junctire with an
embrace, but we should get across the passionate yearning
of each. The uncontrollable fascination--or hypnotic
attraction of the man for Sylvia--her realizatuon that she is
the cause of his downfall at a time when he had tried to go
xstxtgxx straight; and on the man's part a wild elation at
the realization that Sylvia is his true mate e ven
though he may never touch her again.
He says:
"Do not worryl The dulls shall never get mel"

The patrol wagon, with Bellairs and his mea aboard.
On its way.

Young Crane or ssing street and going up the gtairs
of the tenmement house. A policeman or two g into the
house and at his reque t wait below.




Crane at Sinner's door, which is slightly opened.
He listens a momont and then goes in. Sinpner, as the
door opens gots behind it and his hands are in his pocket.
Sylvia, in great agitation and terror at the appearance of
the young plain clothes man. Ha looks at her questionin
ly, and then he asks her who she 18?7 Sylvia almost
ready to faint replies:
"I MM SYLVIA MORTON"
The amagememt sud incredulous Joy on Crane's
face as he realizes he has captured the prize for whioch
a tremendous reward has been offered. He asks:
"Where's Sainti"
Sylvia's eyes almost unconsciously go to the
fignre behind the door. Very swiftly Sinner steps out
and while the young detective is gasping at the discovery t
the man is SINNFR, Sinner claps a pair of handenffs on
his wrists and knocks him into a closet. Nak
Sharpatrak
EhecckwoorpeX e

Crane however has a hidden whistle in his mouth
and before the door is close? on it he blows dn it shrilly.
‘Wr see the two detectives momimgx running up the stepe, and
tren from behind a corner in hall out eteps Slippy. He kne
As the first policejqn reaches the top, Slippy closes with him,

xtkruskx and at the same moment the other one fires and we

see Slippy collapse and his body roll down the stairs.
outside the patrol wagon has arrived?
Bellairs and his men are pouring into the house and up
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the gtairs.

Toside the room, Sinner is taking a last long hunr

hungry lock at Sylvia whe is frantie with fear that he will
be taken.
We then see Sinner kiok open a little pannel on

t he wall near floor. He gets into this, the #maxx door
slaps back, txxupg aud Sinner slips down the hidden chute.
just as Bellairs and his deteoctives burst into room.
Vanderhood is with them. He as followed the patrol wagon
in his car, and now he rushes to Sylvia, but she will not
let him touch her.

There is a pounding on the closet door.
Bellaire opens it and Crane <falls out. He is manacled.
He ories:

"Sergrant Bellairs: Saint and Sinner are one and
the same man".

This registers and then the question
arises, where is he? Sylvia is mute. She will not
speak.

Meanwhile, we get a closeup on the patrol wagon
waiting below. The driver stops to fiddle about for
a match to light his cigarstte.
Ag he doee so, we see what looks like a shadow

erawl out of the basememt, 1t goes under the wheels
of the patrol wagon, to the right side, and suddenly, with

vatlike speed Sinner is aboard.
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The startled driver falls over with the impact of the crash

upon his head. sinmer knooks him off the wagon.

HBCW SINEER IS AT THE VHERL

The race that Tollows ie absolutely original and
pever been dome in a pioture before. It offers tremendouvsy
thrilling possibilities.

We are to see a Police Patrol, Wagon @ ing Tull speed
through streets, the sirean screechiang; all vohioclez getting
out of the way and soattering to either side to giwve it the
the right of way.

The hour is now about six o'clock and the home

going orowds stop to wateoh the Patrol wagon 20 by.

Out pour from the tonement houso Bellairs and
his men. The patrol has gone. fewxpex Saint or Sizner has
egoapad. They rush zxzosaxthoxsirest and thither and
Bellairs leaps for the Police ststion. Wo see him at the
telephone. The Alarm is spread.

Almost imposeible to take the fugitive, but fxo
gradually fxcm every direction, we see ooming through
the atreets motorcycle police.
Shumery
Cut to a Iolice Desk. Bellairs at Fhone.
He 4s Fhoning Brooklyn. precinct.
Cukxkaxzhrciaf fiaal
Cut to brieg flash of Brooklyn desk sergeant
getting meseage.




Hessago:

STOP RURAWAY PATROL. HEADED FOR BROOKLIN
BRIDCE. SAINT ABOARD.

order givea for Brouklyan Yotdrcycle wound.
show the starting of this souad, twanly strong.
cut to Shuner driving patrol, with motoraoyeles

chasing him, and vohicles getting out of hie way.

(stoock shote can be used of the milling crowds of PAfth

Broadway, Nowspaper Sqfave and Brooklyn Bridge)

iAg Binnor mpyronchax drives Oover pridge approach
cloge up of him Dlowiag 8¢ eaming siren. gverything 0

Roadway pulling to omd gide for Tolloe Patrol.

How show the Brodkign end of Bridge, and twonoty
motorcycles, with police aboard spresding out Ifzo ghape

ac roea the end.

SINIER IS TRAPFED.

Ag the motorcycles besy down upon him, we geo
the Patril Wagon oOme $0 a deand stop.

JIIMER  LA2APS OUT. with amazing agility he
olambers up habdrail 40 oable, 2nd shinnles up to footpath
to main top ocable.

pelow the Police are jumping off.  Some aro
getting ready ts follow, but bo has Zome up and up with
1ightning spoed. toward the tower. show contrast of
his speed to the laborious climbing of the Police.




